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The Role of Transformations in Plays
In the reading, Lady Kuzunoha Play, transformations are portrayed through human-animal transformation. Lady Kuzunoha and her son Doji, who is later renamed as Semei, can transform from humans to animals (Foxes). In the play, after Yasuna's lover, Sakaki kills herself and marries her sister Kuzunoha. Initially, Kuzunoha was a fox, but when she transformed into a human being, she resembled Sakaki. Initially, Kuzunoha was a fox, and she had to give up her animal character to ensure Doji is raised by the human character (Cody). However, Lady Kuzunoha decides to leave her family and regain the animal traits and to live in Shimona forest. Later, as Semei and his father Yasuna go into Shimona forest to search for her mother, he portrays greater divine Knowledge. 
The story of Kuzunoha, Semei, and Yasuna depicts the pathos of mother love. The fact that Fox-Kuzunoha is willing to transform herself into a mother to bear a child and to nurture him confirms the emotional feelings of a mother. Moreover, the transformation from human to animal and vice versa shows the fundamental connection between Japanese and nature. Furthermore, the role of Fox-Kuzunoha involved in a myriad of transformations is very demanding. For instance, there is an instance where Kuzunoha is writing a poem while holding her baby and at the same time, brushing her teeth. The character portrayed by the real Kuzunoha depicts the Japanese women (Cody).
In the reading, Masakado, transformations are depicted from human to spirit (ghost). Following the death of the rebel warrior, Mitsukuni, a warrior from Fujiwara clan is sent on a mission to assess the ruins committed in the palace of Taira no Masakado. In his sleep, Takiyasha, the daughter of the rebel Taira no Masakado, transforms herself to somebody else (Kisaragi).  
Takiyasha aims to use Kisaragi's character to seduce Mitsukini for him to break his allegiance with the Fujiwara clan (Pronko). The transformation of Takiyasha and the use of black magic portray the role of the sorcery in the earlier days of Japan. Moreover, the allegiance of Mitsukuni to his clan shows how the true warriors should do. For instance, Mitsukini tricked Takiyasha in to dancing the song of her father and thus knowing who Takiyasha was in reality. Therefore, transformation in Masakado played a crucial role in hiding the identity.
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